Elements of Fiction
Allegory - A story in which characters & events form a system of symbolic meanings. George Orwell=s Animal Farm is a story in which each animal stands for a specific individual from the Russian Bolshevik Revolution.

Allusion- A reference to a person, place, thing or event. An allusion serves to enrich the stories meaning by evoking relevant associations.

Conflict- The struggle that grows out of opposing forces in the story. A conflict can arise between two characters, a character & society, a character & some aspect of their own personality, a character & the past, etc. The suspense generated by the character=s attempt to resolve the conflict keeps the reader turning pages. Every story has a conflict.

Epiphany- A sudden realization made by a character. This realization usually awakens the character to the essential nature of a situation, another person, or herself.

Flashback- A device a writer uses to fill in what happened earlier in the story. Usually it takes the form of a scene relived in a characters memory.

Foreshadowing- The introduction of information early in the story hints at later developments.

Irony- A contrast between the expected and the actual. Verbal Irony exists when there is a discrepancy between what is said and what is meant: AOh sure, I just love to write twenty page term papers.@ When verbal irony is tinged with mockery it is call Sarcasm. An Ironic Situation exists when there is a marked discrepancy between what occurs and what is expected. A composer who goes deaf illustrates an ironic situation.

Metaphor- A figure of speech in which two unlike objects are compared in order to expand their meaning. In Elton John=s Song ALike a Candle in the Wind@, Marilyn Monroe is compared to a candle.

Story of Initiation- A story that tells of the initiation of a character into the reality of experience or maturity. Catcher in the Rye is a novel of initiation.

Stream of Consciousness-A narrative technique that attempts to present the thoughts of a character just as they occur in the character=s mind.

Symbol- Any word, object, action, or character that suggests more than its literal meaning. Symbols do not >stand for= any one meaning nor for anything absolutely definite. Symbol hint at, point to, or imply a multiplicity of meanings.

Tone- The tone of a story implies the author=s feelings regarding the subject matter of the story, so far as we can sense them. These feelings may be one of the same as the narrators. The tone of a story may communicate amusement, anger affection, sorrow, contempt, etc
Main Elements of the Short Story
Plot: The series of events that occur in the story. The plot is the underlying pattern of the story that gives it unity and order. In traditional narrative, the plot can be broken down into the following elements: 

1. exposition- the introduction of the characters and the situation

2. rising action - the chain of events that build from the conflict

3. climax - the moment of crisis in which in which the outcome will be determined

4. denouement - the outcome or the conclusion - the unraveling of the conflict

 

Setting: The time and location in which the story occurs. these two elements together create the entire social and environmental context of the story. Closely related to the setting is the Atmosphere, the aura or mood of the story.

Characterization: How the writer reveals the characters to the reader. This includes what a character might say, do, or think. It also includes how other characters perceive him/her/it. For characters to be true to life, an author must provide them with sufficient reason to behave as they do. This is referred to as a character=s Motivation.

Theme: The general point that the story attempt to make. The theme is not merely limited to the fictional reality of the character=s lives, but often comments upon the reality of our own existence as well. The theme is often the >moral= or the message of the story.

Point of View: The narrative technique that the writer uses to tell the story. In other words, who is telling the story. There are three main Points of View that a writer can use:

1. First Person: A narrator who is a character in the story & refers to him/her/itself as T. When First Person Point of View is used, it=s important to realize that the story is being told from that character=s individual perception of reality. Occasionally a story is told by a narrator who cannot be trusted to tell the >truth=. This is called an Unreliable Narrator.

2. Second Person: A narrator who addresses >you= directly. Reading a story that uses this Point of View is similar to the experience of reading a letter, though the >you= being addressed is not necessarily >you= the reader.

3. Third Person: A narrator who does not appear in the story as a character. Thee are three types of third person narrators:

4. Omniscient: A non-participating narrator who sees into the mind of all other characters, moving from one to the other when necessary. This is often referred to as an >all-knowing= narrator.

5. Limited Omniscient: A non-participating narrator who sees the events of the story through the eyes of a single character.

6. Objective: A non-participating narrator who does not enter the mind of any characters but merely describes the events as they occur. This type of narration is similar to the way a movie camera would record the events of a story
A Brief History of The Short Story

http://www.hcc.cc.il.us/online/engl111/historyss.htm

Early Influences –Though the Short Story is considered an American invention, its roots and influences go back thousands of years. The Short Story is actually rooted in the oral tradition of the distant past before the existence of written language. These earliest narratives evolved out of the need to share the experience of life with one another. In addition to the purely entertaining aspects of storytelling, oral cultures used it for a number of things: to explain how things came to be (myths and legends), to record episodes of history as well as preserve useful information (epics, ballads & sagas), and also to instruct moral behavior (parables & fables). Once the technology of writing had been invented, storytelling became an art of greater complexity and precision. The written word allowed writers to explore specific and individual complexities of life.

American Beginnings – As the early Americans were settling and exploring the new country, there was little free time for luxuries such as reading. There were also fewer publishing outlets available to American writers in the ‘New Word’ than there were in Europe. Therefore, in order to insure their likelihood of being published and read, American writers were forced to shorten their work into a more concise form. The earliest American Short Stories are attributed to Edgar Allan Poe, Nathaniel Hawthorne, and Washington Irving. In 1842 Nathanial Hawthorne printed a book of stories entitled Twice Told Tales. In a review of this book, Poe praised Hawthorne for setting the foundation of a new American literary form. Poe characterized the ‘American Tale’ in terms of two elements: 1) that they are short enough to read in one sitting and 2) that everything in the story contributes to a singular effect. The label ‘Short Story’ wasn’t actually coined until 1901 by Brander Matthews. Matthews expanded Poe’s original definition and declared that a Short Story is a story with a single character engaged in a single event producing in the reader a single emotion.

Realism – The mid-nineteenth century brought a distinct development in American Literature–Realism. Realism is the faithful representation of ordinary life, emphasizing situations and characters drawn from everyday situations. The rise of realism can be attributed to the recognized need to capture, report, and interpret the world of the developing cities and the developing cities and the declining rural regions. In this way, the Short Story was used as a vehicle for examining and understanding the rapidly changing face of America. Mark Twain, Jack London, Kate Chopin, Henry James, and John Steinbeck were a few of the writers of realism.

Modernism – In the beginning of the Twentieth Century, America was in the midst of rapid change. Within a very short period of time Americans were effected by extreme technological, economical psychological, and sociological changes. Industrialization, rapid transportation, mass communication, growth of urban America, The Great Depression, World War I, the studies of Sigmeund Freud, Charles Darwin, Carl Marx, Fredrick Nietzche, and Albert Einstein, and a variety of other factors created one of the most confusing periods of modern history. The Modern Short Story reflected the tensions and transformations of this confusing period. New styles of representation were necessary to express the new ideas and values of the age. Writers began to experiment with the traditional form of writing and challenged the readers preconceived notions of value and order. F. Scott Fitzgerald, Ernest Hemingway, Gertrude Stein, William Faulkner, and Djuna Barnes were a few of the writers of modernism.

Post-Modernism – As a result of The Second World War, American Literature drifted into a realm of nightmarish alienation and absurdity. The Holocaust and the Atom Bomb, with all their destruction, cruelty, and inhumanity, created a prevailing sense of hopelessness and despair. Combining this sense of disillusionment with ‘post-modern’ language theory, which questioned our ability to meaningfully communicate in anyway, writing became very estranged. Post-modern stories tend to use irony, nonsense, contradiction, surrealism, and absurdity. If post-modern writing reflects reality at all, it reflects it like a shattered glass, disjointed and dangerous. John Cheever, Kurt Vonnegut, Shirley Jackson, Saul Bellow, Thomas Pynchon, and Tillie Olson are a few of America’s post-modern writers.

Minimalism – In the 1970's and 1980's, a mode of writing known as Minimalism became very popular. Minimalism presents what is often a bare, simplified snapshot of some event, insisting that the reader imagine the rest of the circumstances and guess about their impact. Minimalism can be characterized by ordinary subject matter, straightforward narratives, slightness of story, and characters who don’t think out loud. Minimalism reflects a number of contemporary thoughts. First of all this style reflects the growing complexities of the world by refusing any attempts at explaining the presented reality to the reader. Minimalism also suggest that contemporary life has become too bland and standardized to support a strongly dramatic art; we shop in malls, eat fish sticks and sleep under electric blankets. Minimalism also reflects the post-modern idea that the story does not exist without the reader. Since the story takes place n the reader’s mind, the reader needs to create the story as much as the writer does. Raymond Carver, Anne Beattie, Amy Hemple and Mark Strand are writers that use techniques of minimalism.
English Literature Resources: 
Major Link pages
Brock Library Research Resources for English Language and Literature http://www.hcc.cc.il.us/library/research/english/english.htm

The Voice of the Shuttle English Literature Page Famous and excellent http://humanitas.ucsb.edu/shuttle/english.html

The Yahoo Literature pages -- well organized and accessible, some very good links http://www.yahoo.com/Art/Literature

Literary Resources on the Net A very substantial resource maintained by Jack Lynch at the University of Pennsylvania http://www.english.upenn.edu/~jlynch/Lit/

Literature Resources for the High School and College Student A very good series of links to resources of various kinds -- authors, literary terms, and much more http://www.teleport.com/~mgroves/

The English Server A cultural-studies oriented resource page at Carnegie Mellon U.  http://english-server.hss.cmu.edu/

Blue Web'n Applications Library maintained by Pacific Bell, a good, annotated list of sites  http://www.kn.pacbell.com/wired/bluewebn/

Web-Cite a data-base of on-line articles in literary and cultural studies  http://www.web-cite.com/

GNN Webcrawler Best of the Net Arts &: Literature http://webcrawler.com/select/art.new.html

More specialized English sites
Literary Criticism key texts in prose and verse, through the nineteenth century http://library.utoronto.ca/www/utel/rp/indexcriticism.html

Representative Poetry at the U of Toronto -- on-line versions of many poems, from Chaucer to late 19th century  http://library.utoronto.ca/www/utel/rp/intro.html

The Poetry Archives -- another poetry site, with some 19th Century American poets as well as British poets.  http://tqd.advanced.org/3247/index.html

Project Gutenberg -- e-texts! http://promo.net./pg/; check out Project Bartleby at Columbia for some good e-texts of poetry. There are many more references to e-texts in the various cites I mention on this page, and findable through good search-engine work.  http://www.cc.columbia.edu/acis/bartleby/

List of Critical Terms and Definitions by Malcolm Hayward http://www.iup.edu/en/lit/fac/mh/words.html

A Glossary of Poetic Terms  http://shoga.wwa.com/~rgs/glossary.html

