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ENG 2413: Introduction to Literature

Poetry Exam

MULTIPLE CHOICE: Place your choice on the blank to the left of the question.  There will be only one clear answer to each question. A choice of “all” means every answer is correct; “none” means none of the options given are correct. In some cases, I will give you a line from a poetry.  Identify the figurative language used in the underlined part.  Each question is worth 3 points.

1.
________ is the repetition of vowel sounds in a line of poetry.


a.
consonance

b.
alliteration

c.
assonance

d.
verbation

2.
________ is a brief reference to a person, place, thing, event, or idea in history or 
literature.


a.
apostrophe
b.
allusion
c.
caesura
d.
hyperbole

3.
________ is pause within a line of poetry that contributes to the rhythm of the line.


a.
apostrophe
b.
allusion
c.
caesura
d.
hyperbole

4.
________ is an address to an absent figure or to a thing as if it were present and could 


        listen.


a.
apostrophe
b.
allusion
c.
caesura
d.
hyperbole

5.
“What passing-bells for these who die as cattle?”  “Anthem for Doomed Youth,” Wilfred Owen

a.
simile

b.
personification
c.
metaphor

d.
onomatopoeia

6.
“My Last Duchess,” “Ulysses,” and “The Love Song of J. Alfred Prufrock” are all types of


a.
free verse

b.
blank verse
c.
dramatic monologue

d. 
sonnet

7.
“He clasps the crag with crooked hands;”  “The Eagle,” Tennyson

a.
personification
b.
alliteration
c.
none

d.
all

8.
“I met a traveller from an antique land


Who said: Two vast and trunkless legs of stone”  “Ozymandius,” Shelley

a.
end-stopped
b.
enjambed

c.
aside

d.  caesura

9.
“Death, thou shalt die.”  “Death Be Not Proud,” Donne

a.
understatement

b.
synecdoche
c.
onomatopoeia

d.
paradox

10.
“I should have been a pair of ragged claws”  “The Love Song of J. Alfred Prufrock,” Eliot

a.
synecdoche
b.
simile

c.
allusion
d.
onomatopoeia

11.
__________ is a short, song-like poem, by a single speaker on a single subject,  
expressing a personal thought, mood, or feeling.


a.
ode
b.
lyric
c.
free verse

d.
iambic pentameter

12.
__________ is a long lyric poem, serious and dignified in subject, tone, and style, 


sometimes in an elaborate stanzaic structure, often written to commemorate or 


celebrate an event or individual.


a.
ode
b.
lyric
c.
free verse

d.
iambic pentameter

13.
_________ is a type of poetry that has no regular rhyme or meter.


a.
ode
b.
lyric
c.
free verse

d.
sonnet

14.
The Petrarchan sonnet differs from the Shakespearian sonnet mostly in 


a.
meter

b.
rhythm

c.
division of lines
d.
number of lines

15.
Lines of unrhymed, iambic pentameter, which Shakespeare used in most of his plays, 


are called _________


a.
free verse

b.
blank verse
c.
synecdoche
d.
quatrains

16.
________ poetry is a kind of realistic, often ironic and witty, verse combining 


intellectual ingenuity and psychological insight.  The name was coined by Samuel 


Johnson.  John Donne was its most famous poet.


a.
Metaphysical

b.
Romantic

c.
Modern
d.
Elizabethan

17.
The Romantic movement believed humanity needed to get in touch with:


a.
God

b.
love

c.
nature

d.
the past

18.
________ poets struggled with what they saw as the collapse of society around them.


a.
Metaphysical

b.
Romantic

c.
Modern
d.
Elizabethan

19.
Andrew Marvell’s poem, “To His Coy Mistress,” uses the theme of _______.


a.
carpe diem
b.
unrequited love
c.
death before dishonor
d.
war is hell

20.
Wilfred Owen’s poetry, such as “Dulce Et Decorum Est,” deals mostly with themes of:


a.
love

b.
nature

c.
horrors of war

d.
God

21.
Tennyson’s poem “Ulysses” deals with the theme of:


a.
getting older

b.
love
c.
war
d.
nature

22.
Which of these poets is NOT in the romantic tradition?


a.
Whitman

b.
Keats

c.
Yeats

d.
Eliot

23.
________ is saying the opposite of what one means.


a.
paradox

b.
verbal irony
c.
onomatopoeia

d.
hyperbole

24.
________, a type of irony, places emphasis on something by downplaying it to a 


sometimes ludicrous level, for example, when Prufrock says he has “measured out my 


life in coffee spoons.”  It is the opposite of hyperbole.


a.
understatement
b.
overstatement
c.
synecdoche
d.
onomatopoeia

25.
“Tlot-tlot; tlot-tlot! Had they heard it? The horse-hoofs ringing clear;”  (“The 


Highwayman,”
Noyes), is an example of:

a.
synecdoche
b.
onomatopoeia

c.
understatement
d.
irony

Short Answer Essay: explicate ONE the following poems.  Be sure to consider use of figurative language, theme, tone, diction, rhyme, and meter when you formulate your answer.  To help you refer to lines in the poem, I’ve numbered each line.

“The Road Not Taken” by Robert Frost

1. Two roads diverged in a yellow wood,

2. And sorry I could not travel both

3. And be one traveler, long I stood

4. And looked down one as far as I could

5. To where it bent in the undergrowth.

6. Then took the other, as just as fair,

7. And having perhaps the better claim,

8. Because it was grassy and wanted wear;

9. Though as for that the passing there

10. Had worn them really about the same.

11. And both that morning equally lay

12. In leaves no step had trodden black.

13. Oh, I kept the first for another day!

14. Yet knowing how way leads on to way,

15. I doubted if I should ever come back.

16. I shall be telling this with a sigh

17. Somewhere ages and ages hence:

18. Two roads diverged in a wood, and I--

19. I took the one less traveled by,

20. And that has made all the difference.

“Richard Cory” by Edwin Arlington Robinson, 1869-1935

1. Whenever Richard Cory went down town, 

2. We people on the pavement looked at him; 

3. He was a gentleman from sole to crown, 

4. Clean favored, and imperially slim. 

5. And he was always quietly arrayed, 

6. And he was always human when he talked; 

7. But still he fluttered pulses when he said, 

8. “Good-morning,” and he glittered when he walked. 

9. And he was rich—yes, richer than a king— 

10. And admirably schooled in every grace: 

11. In fine, we thought that he was everything 

12. To make us wish that we were in his place. 

13. So on we worked, and waited for the light, 

14. And went without the meat, and cursed the bread; 

15. And Richard Cory, one calm summer night, 

16. Went home and put a bullet through his head. 
Sonnet LXXIII by Shakespeare
1. That time of year thou mayst in me behold

2. When yellow leaves, or none, or few, do hang 

3. Upon those boughs which shake against the cold,

4. Bare ruin’d choirs, where late the sweet birds sang.

5. In me thou seest the twilight of such day

6. As after sunset fadeth in the west,

7. Which by and by black night doth take away,

8. Death ‘s second self, that seals up all in rest.

9. In me thou seest the glowing of such fire,

10. That on the ashes of his youth doth  lie,

11. As the death-bed whereon it must expire,

12. Consum’d with that which it was nourish’d by.

13. This thou perceiv’st which makes thy love more strong,

14. To love that well which thou must leave ere long.

BONUS: Scan the following poem for rhythm, rhyme, and meter.  If it is a special type of poetic form, identify it.  For example, should it be a sonnet, what kind of sonnet is it? Petrarchan or Shakespearean?  Tell me what distinguishes it as such.   For the meter, mark the first four lines with the stress patterns as follows from these two lines from a Byron poem:

When we two parted in silence and tears  /  Half broken-hearted to sever for years

“When I Have Fears That I May Cease To Be” by John Keats
When I have fears that I may cease to be 
         Before my pen has glean'd my teeming brain,
     Before high-piled books, in charactery,
         Hold like rich garners the full ripen'd grain;
     When I behold, upon the night's starr'd face,
         Huge cloudy symbols of a high romance,
     And think that I may never live to trace
         Their shadows, with the magic hand of chance;
     And when I feel, fair creature of an hour,
         That I shall never look upon thee more,
     Never have relish in the faery power
         Of unreflecting love;--then on the shore
     Of the wide world I stand alone, and think
     Till love and fame to nothingness do sink.




























